NAME

. ASSIGNMENT 1.2

I. Identifying whole and half steps at the keyboard

In each exercise below, start with the key indicated and move your finger along the path of half and whole
steps given. In the blank, write the name of the pitch where you end.

i

(a) Begin on C: down W, down H, down W, upH,upH = A

(b) Begin on E: up'W, up H, up W, down H, up W,up W =
(c) Begin on F#: down W, down W, up H, down W, down H, up W =
(d) Begin on Ab: up W, up W, up W, down H, up W, up W =
(e) Begin on C#: down W, up H, up ‘VV, upW,upH,upH =

' (f) Begin on B: up H, up H, down W, down H, down W, down W =
(g) Begin on D: up H, down W, down W, down H, down H,up W =
(h) Begin on Eb: down W, down W, down H, down W,upH,upH =

II. Staff notation
Write the letter name of each pitch in the blank below.

A. Treble and bass clefs
ey (2) (3) (4 (5) (6) @) (8) ©) (10) (11 (12)0
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NAME

ASSIGNMENT 1.3
I. Writing whole and half steps on the staff

For each given note:

e Draw a stem to make a half note; be sure that the stem is on the correct side of the note and extends

in the correct direction.

e Write a second half note a whole or half step above or below the given note, as indicated by the arrow.

e Choose a spelling for the second note that has a different letter name from the given pitch.
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— = ] o =
wht wt HA HY wt H4
(m) (n) (0) ® @ €]
Q 1L [o®) | ~ 1
A 1Y) e |
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g 7
Hy wt Ht Hy H* Wy
II. Identifying pitches with and without ledger lines
Write the letter name of each pitch in the blank provided.
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II1. Identifying pitches in C clefs

For each pitch on the left, label every pitch with the correct letter name and octave number in the blank.
Then write the C-clef equivalent notation on the right. Don’t change the octave.

(a) (b) © (d) (e)
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IV. Analysis

In the following melodies, write W or H for each bracketed pair of pitches in the blank below.

A. Joel Phillips, “Blues for Norton,” mm. 20-24 (bass line)

T
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(L W (2 (3) (4) (5) (6) (N

B. Louise Farrenc, Trio for Flute, Cello, and Piano, Op. 45, mvt. 3, mm. 5-9 (flute only)
Flute
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The life I love is mak - ing mu - sic with my  friends.
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£ NAME

ASSIGNMENT 1.4

I. Identifying pitches in mixed clefs

Write the letter name and octave number of each pitch below.
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II. Writing half and whole steps in mixed clefs

' | In the following exercises, choose a spelling that has a different letter name from the given pitch.

é ' A. Write a whole step above each given note.
) 2 (3) O) (5) (6)
| . I raY yo .
| I — oy = o = SO
s [ W PN © ) AS4 7 i o)
5 S S .0 ®)
| ;S = O
; B. Write a whole step below each given note.
® 2) 3 ) ©) (6)
1 I f
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F B o) ANSY
Y
C. Write a half step above each given note (remember to use a different letter name from that given).
¢y ©)) 3 €)) (5) (6)
U Q (W
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[ b SV~ T el IZPaY

D. Write a half step below each given note (remember to use a different letter name from that given).
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L\ } . ASSIGNMENT 1.5
I. Arranging

Rewrite each excerpt on the blank staff provided, according to the individual instructions. Use ledger lines
as needed. Remember to change the stem direction where necessary in the new octave. Copy note heads,
stems, and other symbols as shown (you’ll learn more about them in Chapter 2).

A. John Tavener, “The Lamb,” mm. 3-4

Rewrite two octaves lower in the bass clef.

k | T, 1
| 7% ) ’ P B T T - 1
E ” 7 T L v 74 1*. '/ 1
; Gave thee life, and bid thee feed By the stream and o'er the mead;
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B. Henry Purcell, “Music for a While,” mm. 21-22

Rewrite this line for bassoon in the tenor clef; don’t change the octave.

. 21 o 22 .
O e @

I/

C. Haydn, Concerto in D Major for Corno di caccia and Orchestra, mvt. 1, mm. 1-4

Rewrite this viola part for violin in the treble clef; don’t change the octave.
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